




Question #1: 
Choral music is a space for just about everything, and people experience it differently. Not

only can it be a space for consolation, inspiration, uplift, and bonding, but it can also be a

space of exclusion. We’d love to hear from you a bit about your encounters with choir and

how you have seen or experienced these differences.

Question #2:
It has been almost eight months since the brutal murder of George Floyd at the hands of

the Minneapolis police, a tragedy that catalyzed one of the largest social movements in the

history of this country. In our conversation last week with Black choral leaders, we asked

how we could begin to move forward in repairing the harm caused by white supremacy,

and the consensus was that the first step to repair might be telling the truth about the

injustice. In this historical moment when organizations and institutions are reckoning with

their history and their present, we’d like to invite you to reflect on how our professional field

has participated in upholding and affirming systems of oppression. In what way could our

professional organizations have done more to work for justice?

Question #3:
We know that there has been a call for more vigorous pursuit of anti-racist policies and

practices by our choral advocacy organizations. What steps is your organization taking to

see choral music as a way in which we might respond to racism in our communities?

Question #4:
At The Choral Commons we've been very inspired by the work of freedom dreamers and

justice seekers. With this in mind, I'm wondering if each of you could dream with us for a

few moments. How do you imagine a world of equity and justice and how might choral

music be a force for change?



Catherine Dehoney brings a wealth of experience in arts management
and fundraising, having served most recently as the executive director
for development at the Castleton Festival. Before her work at the
Castleton Festival, Dehoney served as the chief development officer at
Chorus America for over ten years. Prior to that, she was senior director
of development at Gallaudet University. During her nine-year tenure
there, she served as a member of the president's management team and
the institutional advancement team. Her other experience includes
capital campaign management, development consulting for a variety of
arts nonprofits, and fundraising positions at the League of American
Orchestras, the Council for Advancement and Support of Education, and
the Friends of the John F. Kennedy Center for the Performing Arts.
Dehoney received her BA in music from the College of William and Mary
and continues to be an avid singer, having sung professionally in church
choirs and with a jazz band.

https://www.chorusamerica.org/

Maria Guinand serves as artistic director of Schola Cantorum of
Venezuela and conducts choral projects throughout Latin America,
Europe, the United States, and Asia. Renowned as an authentic
interpreter and trainer of Latin American choral music of the 20th and
21st centuries, she is a recipient of the Helmuth Rilling Preis (2009), the
Robert Edler Preis für Chormusik (2000), and the Kulturpreis of the
InterNationes Foundation (1998), three of the most distinguished prizes in
choral music conducting. A graduate of Bristol University in England, she
studied choral conducting with Alberto Grau, and went onto further
studies in conducting and musical education with Helmuth Rilling, Luigi
Agustoni, and Johannes B. Goeschl. 

Currently, she conducts two of Venezuela’s most prestigious choirs, the
Schola Cantorum de Venezuela and the Cantoría Alberto Grau, with both
of whom she has toured extensively and won many awards. Always
interested in new choral music, she has been involved in projects such as
the premieres, performances, and recordings of Osvaldo Golijov’s La
Pasión según San Marcos and John Adams’ A Flowering Tree. 

For over three decades, María Guinand has been the Associate Conductor
and Advisor of Choral Symphonic Performances and Activities for El
Sistema (FESNOJIV), the world-renowned music program in Venezuela.
She teaches in the Master Degree Program for Choral Conductors at the
University Simón Bolívar, where she has been a professor and conductor
for 28 years.

As a choral promoter and Director of the Schola Cantorum of Venezuela
Foundation, she contributes to the permanent establishment of choral
music centers for children and youths of disadvantaged backgrounds in
Venezuela and other Andean countries. She served for twelve years as
the Latin American Vice President of the International Federation for
Choral Music. She is also editor of the “Música de Latinoamérica”
collection at Earthsongs music editorial house.

https://www.ifcm.net/



Dr. Mackie V. Spradley is the President of the National Association for
Music Education and serves as the Director of Enrichment Education at
the Texas Education Agency in Austin, TX. She is also an Adjunct
Professor in the Department of Teacher Education and Administration,
College of Education, at the University of North Texas (UNT), Denton,
Texas. She received the B.M. in Voice from UNT and M.A. in Vocal
Pedagogy from Texas Woman’s University, Denton. She received her
Ph.D. in Curriculum and Instruction with an emphasis in Anthropology
from UNT. Spradley has published in academic journals and books, such
as the National Forum of Multicultural Issues Journal, Texas Music
Educators Conference Connections and Educational Leadership and
Music (in press). She is a national speaker on music education, culturally
responsive pedagogy, and social justice. 

Mackie is a published author with research interests in music teacher
effectiveness, critical discourse, culturally responsive teaching, social
justice in music education, and critical theory. Mackie continues to focus
her work and efforts on issues related to equity in music education
programs and improving music teacher effectiveness.

https://nafme.org/

Dr. Elizabeth Swanson is the Associate Director of Choral Studies at the
University of Colorado Boulder. She is honored to serve as the conductor
of the University Choir, which was founded in 1938 by Warner Imig. A
passionate educator, Swanson also teaches courses in conducting at the
undergraduate level, applied lessons in conducting at the graduate level,
and serves on master’s and doctoral committees.

Swanson maintains an active schedule as guest conductor, clinician, and
adjudicator throughout the United States with most recent appearances
as the conductor of the inaugural Montana State University Women’s
Vocal Festival in Bozeman, MT as well as festivals and honor choirs in the
Denver-area. Her conducting students have reached the final round in
ACDA student conducting competitions and have been hired at leading
universities upon graduation.

Nationally, Swanson is on the Executive Board of the National Collegiate
Choral Organization as Acting Chief Editor of Publications. In this
capacity, she edits NCCO’s peer-reviewed journal, The Choral Scholar,
and curates NCCO’s highly selective choral music publication, the NCCO
Choral Series, which is distributed by the ECS Publishing Group. Swanson
previously served on NCCO’s Executive Board as Secretary and as an
associate editor of The Choral Scholar. 

https://ncco-usa.org/



André J. Thomas  is the recently retired Owen F. Sellers Professor of
Music, Director of Choral Activities, and Professor of Choral Music
Education at Florida State University. He was appointed Professor of
Choral Conducting and Interim conductor of the Yale Camerata 2020-
2021. He is in demand as a choral adjudicator, clinician, and director of
Honor/All-State Choirs throughout North America, Europe, Asia, New
Zealand, Australia, and Africa.

Dr. Thomas has conducted choirs at the state, division, and national
conventions of the National Association for Music Education (NAfME) and
American Choral Directors Association (ACDA). His international
conducting credits include conductor/clinician for the International
Federation of Choral Musicians’ summer residency of the World Youth
Choir in China and the Philippines. He was also the conductor of the
winter residency of the World Youth Choir in Europe, and a premier
performance by an American Choir (Florida State University Singers) in
Vietnam.

Thomas has also distinguished himself as a composer/arranger. Hinshaw
Music Company, Mark Foster Music Company, Fitzsimons Music
Company, Lawson Gould, Earthsongs, Choristers Guild, and Heritage
Music Company publish his compositions and arrangements.

https://www.drandrethomas.com/ 
https://acda.org/

Emilie Amrein is Associate Professor of Music and Director of Choral
Studies at the University of San Diego where she conducts the USD
Concert Choir and Choral Leadership Collaboratory, and teaches courses
on the intersection of music and social justice movements, community
music, and changemaking. 

Emilie is the co-artistic director of Common Ground Voices / La Frontera,
a bi-national community music project that aims to build relationships
and understanding across political, demographic, and perceptual borders
as an exercise of non-violence. She is the founder and executive
producer of The Choral Commons, a virtual community where choral and
community music practitioners can gather in order to envision equity-
centered choral futures. 

Emilie is a passionate advocate for diversity and inclusion within the arts
and academia. She contributed to Wisdom, Wit, and Will: Women Choral
Conductors on Their Art, and to Teaching Music Through Performance in
Choir (Vol. 2-3). She has presented her work for several distinguished
professional organizations, including Chorus America, the American
Choral Director’s Association, the College Music Society, and the National
Youth Leadership Council.

https://www.emilieamrein.com/



André de Quadros, conductor, ethnomusicologist, music educator, writer,
and human rights activist has conducted and undertaken research in over
forty countries. His professional work has taken him to the most diverse
settings, spanning professional ensembles, and projects with prisons,
psychosocial rehabilitation, refugees and asylum-seekers, poverty
locations, and victims of torture and trauma. Dr de Quadros is Artistic
Director and Conductor of the following choirs: Common Ground Voices
(Israeli-Palestinian-international), the Manado State University Choir
(Indonesia), the Muslim Choral Ensemble (Sri Lanka), the Shanghai
Cooperation Organization Countries Youth Choir, and Boston’s VOICES
21C. He co-leads Common Ground Voices / La Frontera (Mexico-US).

For nearly a decade, André de Quadros has worked in Massachusetts
prisons, jails, and detention centers with a focus on empowering people
in incarcerated settings to tell their stories through improvised music,
song-creation, poetry, movement, and theater. As a public intellectual
engaging with community, he has given countless talks, lectures and
workshops with community groups. Most recently, he co-founded the
justice-focused media initiative, The Choral Commons, a media space for
podcasts, webinars, educational resources, and choral creations with a
focus on social justice projects.

André de Quadros is a professor of music at Boston University. He has
held a number of leadership positions at Boston University, including
Director of the School of Music, Chair of the Music Education
Department, Chair of the Department of Music in the College and
Graduate School of Arts and Sciences, and Artistic Director of the
Tanglewood Institute.

https://www.andredequadros.com/

The Choral Commons is a media platform that provides a space for
singing communities to realize the liberatory potential of the ensemble
as a site of radical imagining. We promote equitable artistic and
organizational practices that harness the positive social impacts of
participatory music making for the common good and confront racism,
poverty, ableism, LGBTQ+ discrimination, displacement, and much more.

We produce podcasts and community events, offer educational
resources on justice-centered praxis, and incubate creative, artistic, and
compassionate projects that empower choirs and singing communities to
work for a just and peaceful world.

This program was produced by Emilie Amrein, André de Quadros,
Bradford Dumont, Michael Genese, Nicky Manlove, Krystal Morin, and
Jasper Sussman. The Choral Commons is grateful for our community
partnerships with Chorus America, the Eric Ericson International Choral
Centre, the Harvard University Choral Program, Justice Choir, Manado
State University Chorus, Nā Wai Chamber Choir, the Omaha Children's
Choir, St. Olaf College, University of Hawai'i Choirs, University of San
Diego, and VOICES21C.

https://www.thechoralcommons.com/



The Choral Commons is produced on the
original, unceded homelands of diverse

Indigenous peoples who have stewarded the
land for hundreds of generations and remain

connected to it today.
 

We recognize that the modern nation state
was founded through the colonization and

genocide of Indigenous peoples. 
 

We acknowledge this painful history and the
forced removal of Indigenous people from the

territories of all settler nations. 
 

We grieve the systematic erasure of
Indigenous languages, musics, and cultures. 

 
We see the material ways that benefits accrue

from colonization and its primary tools—
slavery, white supremacy, and racialized

capitalism, and war—and our relationship to
the ongoing oppression of Indigenous peoples. 

 
We stand in solidarity with those working

across movements to dismantle the tools of
oppression and commit to the collective work

for justice and reparations for Indigenous
peoples around the world.

 
https://www.thechoralcommons.com

https://www.facebook.com/thechoralcommons
https://www.patreon.com/thechoralcommons


